


Baden Powel | at the Audi nmax:
Carneval Do Brazil with harp and cello

Even this does still exist in the year 1982: whil e New Wave storm are

bl ustering, soul singers are screaning and sone flotsam and jetsam of the
“neue deutsche Welle” is squeaking on their instruments a man with an
accustic guitar is entering the stage of the Audimax ( a stage with online
a chair and two nicrophones) , salutes the audience of the sol d-out
building with a shy Qmar-Sharif-smle and starts to play- quietly and full
of feeling- classical and nodern sounds from Brazil

Baden Powel |, born in 1937, cane from R o de Janeiro to Hanburg once nore
after many years. Ch well, we all know the conpositions “Grl from
| panema” , “Desafinado” , “O Pato”, “Tristeza” , “Miis que nada” - but

don’t really know them

Just the way how Baden Powel | plays the rhythm of these pieces, giving
sonmetinmes a Brazilian, a Spanish or a jazzy flow, letting them nove trough
Bossa- Nova beats - with an intensity, nusical feeling and a very uni que
perfection- and his touching the audience to the quick. And what a sound
this guitar has! Powell worns orchestral inpressions out of it: you
suddenly hear Sitar, Harp, Wkulele, Cello, wooden Bass and even a
Tambouri ne. Carneval of instruments. Carneval do Brazil.

Baden Powel|l: a man performng a three-hour solo concert w thout any
difficulties, giving encore after encore, always huggi ng the audience with
| ovel y gestures.

One of his last pieces was dedicated to the recently past away pi ano

pl ayer Thel oni us Monk:

Monk’ s conposition “ Round about M dnight” sounded wonderful, beguiling-
and gl oony at the same tine. Round about m dni ght the audi ence was gi ving
standi ng ovations to Baden Powel | .

Many thanks to Max (Germany) for his translation.



